By ANN WENSTEIN
T . &rt Cotemaist

“Paintings from New York Galleries,” the group show
at Olin Gallery, Roancke College, is another of those good
noews-had agws shows. i

The good news is thot painting, despite premature re-
poris of its demise, is alive and well. The show is part of &
new wave of social commentary and sensual art partially
induced by the disengagement and visual horedom of the
movements preceding it. . ;

it is ari that has come out of the closet of intellectual
stringency into a broader arena of life. These modest
warks, if in Tact they do reflect contemporary thought, may
make a significant change in cultural attitudes,

The works themselves are mostly good news, and a
few bad. While taste and even style. elite qualities of
“high™ art curvently in disrepute, are expendable, vitality is

 Also good news, the show brings the current scene to
the Roanoke area. A matter of samplings rather than con-
sisteney, it whets the appetite for more.

The bad news, at Jeast in cerlain cases, is that there is
no more. Conclusions have to be drawn from limited irput.

The works as a group have a strong sense of reference
to the past: same to Abstract Evpressionism, 30 years and
as many light years ago in the history of modern art, and
others to ancient culturas. But ail of them have had their
encounters with art history and modernism.

While many of them, intentionally crude or raw, lack
the polish favored by the public, they either incorporate

subject matter in their imagery, or assume the materiality -

Sy
of an object. Generally they are small-scaled, anti-heroic,
infimate. accessible and appealing. Although there are
plenty of exceptions, the prevatling moad of the show is
good humered. |

Louise Fisher's paintings infuse softened, centered
ceometric forms with persenal intimations. What she

long

stan

denied by the anti-paint, anti-texture premise of
:3 canvas and minimalism. With oil and wax as thick
al reetangie

s Orpani
ote. T

seoms o take most sericusly is the affirmation of painting. -

glyphs convey a different message. As tantalizing as a cru-
cisl but indecipherable message, these seemingly slight
works have a persisient afler-image.

A fooltheeye drawing by Paul Sarkisian initiales a
dialogue between art history and moderniem, dlusion and
the inclusion of collage material into paintings. Its concept,
surface composition and subject matler, as convinvingly
“real” as college, are 20th century concerns.

Martin Johnson, a graduate of Virginia Tech, parcdies
movements as diverse as Abstract Expressionizm and coen-
ceptual art. Using the word, the scrawl, scribble. gesture

and symbol, his schematic diagrams look as if they had

been drawn by a child; primitive impulse confuting im-
posed ideas.

Decorative art is related to the techniques, materials
and egalitarian values of feminist art. The brash color and
high, vertical energy of Kim MacConnel's fabric wall-hang-
ing stimulate the eye and mind. Unframed, its exotic arab-
esques and Oriental fans are no mere precious and no less
a part of the environment than the TV, iren and sewing
machine painted on one of the panels.

Pastel under glass, “Double Fan™ by Andy Tavareii s
also decorative but much more polished. It is not too far-
fetched 1o say its colors and design suggest a modern ver-
sion of some ancient Indian sun ged.-The semi-circular
shape of the open [an is a sun symbol, and the design can
be read as a mask. But the flat space of the constiuction,
its sense of geometry in slatted shapes and notched edges.

and its clean but exposed mechanism transform historical

references into a 26th century object.

Katherine Porter's reticent paintings whisper mela-
physical intimacies. She organizes a 1ot of expericnce —
order, ohzossion and opennoss—into small places. Terrence
L2 Noue introduces isolated motifs of cultural satiguities,
Chinese lattice-work and a Mexican head, into etheveal
washes of color and ous effects of metallic pigment.
But the painting remains undecided between its spiritval
and decorative intentions,
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In Michzei Tetherow's work. thick, light-absorbing
paint cozgulates into an zmorphous head with literally
pierced eves. A specter of primordial beiug or an echo of 2
hollow man, they arouse recognition and denial.

Philip Guston. 2 figurative painter before gaining fame
as an Abstract Expre: st. has returned to representa-
tion. SeY-confrontation and olienation. rendered in 2 dest:

decisive flow of ink 2nd a flat comicsirip technique, are
amplified by the uninflected tope. Equally disturbing. Juan
Gonzales' delicately pencilled, avtificially staged drawing
plays startling tricks with mind and eye.

Au androgynous. kimono-cled figure, with back to the
viewer, appears to be 2 woman with ber wrists hound, or a
man with his finger bandaged. A posh, decadent, pevied
room, seeningly a haven without ceiling or walls, becomes
part of a desolzte wastcland fading inlo a vaporous void.

In “Bigh Wire" by Nicholas Africano, a grim. funny
man, crudely shaped and painted in relief, balances awk-
wardly in a world fimited to the length <i a rope. Ajthough
his predicament arouses sympathy, he suilers from 2
crowded installation. His world would shrink proportien-
ately 1o more wall space in which to play this drama. His
next step world be more crucial, his balance more precari-
ous, 2nd his options more Ymited in relation to the greater
cpportunity for disaster.

Jared Bark mcunts 25 strips of pheto-booth portraits.
four rows deep, into a conceptual statement and a mini-
malist grid. But ordinary people are the subject matter:
and his picture can be seen entirely in 2 glance only at 2
distance at which the format and faces dissolve into a field
of overall pattern. These may be Burk’s poirts of entry into
this exhibit.
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